JRAD STRUFRER

Threes a crowd pleaser

‘arts

Triplicate: A sound you cant COpy

Modern jazz trio
strikes a balance
between form and
free expression

BILL STRECER

ven the cagal listener can appreciate
the chemistry on Triplicate’s new
recording, Tay and L ikt
Jeel Shapira, bassist Bruce Heine

and drmmer D]ﬁ m Elf like

Rehearsin a February 17 CD release
concer, the jazz mo wamms up with a fune
called Blues for Buhaina,” a tribute 1o the
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"We've always had enough chemistry in this
¢ that no ome musician dominates,”

noch says, “Itfs the secret to our sound ”

Shapira agrees. “This group has a unique
sound,” he savs. T won't work if one of the
is absent and has to send someonc else

to play a gig. Triplicate it not 3 sub.able

ulpllﬂrramH:u'ka

E’m-:hplmn;mﬂ-n pianist Eill

andwt.Tnl ogether and played,” he says, i
Bill if he knew

drummers and he
mggm:dﬁ'umdl

m_..m
croved In the lobiry of Hail,

wedding band business in his off-hours.
The tecitern Heine is known for his seamless
and harmonic sophistication, A et
t of Minneapolis'’ Longfellow neighbor-
hood, he has been a regular on the Tiwin
Ciies” wene for . Heine has
tth' ped behind some

the famous names
in jazz. He abo schleps his bass up to St.
Clowud State Ulniversity where he serves as
an adjunct member of the music oty

Triplicate’s mus tlmlgb
L
mfluenced by Mi

Eastern, Afro-Caribbean and
West African music. Without
the rootedness of a piano, the
trio has an airy sound, but with

a melodic and rhytbmic
:u_t:bzshmtm that nﬂ'm each
member mutual support and

plenty of room for expression.

Stanochs style of dramming is Aexible, fow-
ing, sophisticated and accommeodating. His
s'mmg ill:ﬂ]: bl:-rhnn the hl:l'lnlﬁll.‘ Hes

alwavs on the
.ﬁ lhennuhluhmnmcd

m Ben Richard Davis and
the MNew Kids on the For the past
decade, he has ot the

taught drumming
PcMally Smith {lormerly Music Tech)
College of Music in downtown St Paul.

Tl'l icabe’s music, marily madern
pl . s |nluuudﬂ“m ml;ll-:l Middle
, Afro-Canibbean and West Affrican

BRAD STAUFFER

Dawa Stanoch, Bruce “Pooch® Heine and Joel Shapin mmww

music. Without the rootedness of a piano,
the trio has an siry sound, but with a melod-
ic and rhythmic istication that offers
each member support and plemnty of
room lor expression.

Dy and Age’ is l'rl
length recording 5 self-titled
&mminmlmuﬂw frvsch eriti-
cal seclaim. The trio was nominated for Begt
Jm&mwﬂmhnwmﬂﬂ
2001 Minnesota Music Awards.

second bull-

Triplicate will relexse its new,CID with a per-

fprmiance from 700 to 1100 . o
Thusrsday, 17, at the Dﬂ::;“llr &
Corill, 1000 Mi Mirneapalis. For
ticket G12-332- 1000,

The trio will also be featured in free per
formances from 900 p.m. to midnight on
Fridays, January 28 and February 4, at
Dinie’s, 695 Crand Ave.

BRADN KTALFFER

Known for his seambess groove ks Triplicate bassist
Bruce “Pooch” Heine.
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“DAY AND AGE"

¢ Triphcate's new GO, "Day and Age] opans with
. guitanist Joel Shapira's "HIt on Tweve a tune

inspieed by Spanish o perhaps Moorish music
Hs vamp hlkows Shapira and Stanoch
i exhit their consdesable soleng skills,

*On Geeen Dodphdn Street” s a jazz standard,

| butit’s hardly played &s sech on this recanding.

Altemating betwesn Cuban rhyfhima and
#wing, it never apses into the cichés
Whhﬂﬂmmmmh

compasition

Denzel Bosfs "Wow® is uplempo bobop ployed
at metronoma 350, a bistarng fempo fes

" players can nagotiste. Trpeate bums througn

this fag-waver as § it were o pionic.

nGan"F{i'mth:mﬂ

") s played with the
matuity amy improsisational snssmble naeds
o amgrbon s o nf thils ballad,

“Fowd Languags” B Shapima's trbule ic the
great alts sexeohonist Chare Parkes, who:
macknama “Yardbird® i perhapa the fowl to

wham the s relera.

With s rendition of Thedonipus Monk's
“Epawophyd Triphcate proves that eew
appronches can sl be found o great

| tunes, no matter how offen theyre played,

Shapira's "Supernor Risingy inspired by tha

| mystery of that Great Lais, is & thing of singu-

loe bseaiity. & haaanting selecson, it opensas a
ballad from whech Bases o fyfhimic vamp and
schoa froem each of the tria,

Haine's "Ritual' i rich with Afre-Latin rhthines
derread trom the Yomnbe people of Nigenn and
maintasned i sechet socalas n Cube, Hait
and othier Me Wiorkd locales, H mesces mamba
rhythma with swing, African inflsences with
Latin : 5

Stanoch's Wioune” is played inthe
Senegalese style of conlemporary West
African musk pop, by Woussou NDour
and Babba Maal Triphcate negotisles the lop-
kg!ﬁinﬁmmﬂfmhn
mmmmmmh
mm.ﬂgﬂmmhﬂgh
feel of the composiiion. i

“The Dance of Maya® is from Jeoha
wumwmmnmﬂ

of jazz and rock fusion, Triphtats says chse o
the ofighal mmangement with s ticky blues
Mmuﬁmuuﬂmtmmmmm—
ing T8 blues,

Eill Stieger



